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Lakou Mizik is a- multlg'eneratlonal col-
lective of Haitian musicians formed in-
the.aftermath of‘the devastating 2010
earthquake. The group includes elder

fleg’ends, and rising young talents, united

in a mission to honor the heahng sp1r1t
of their coIIectlve culture and commu-

hope to thelr countrymen and the world 3

Music is._.'at“the core of Haiti’s sense O'f,u
_identity, and musicians have always
played an unportant role in society, both
in documenting the country’s h1story
and helping to shape its path forward.
Today, a young generation of artists is ,
-keeping this tradition alive, narrating-
the world they live in through musie that
is made in their ne1ghborhoods v111ages
and post earthquake camps. Lakou. M1z1k
7 brmg's together these musical genera- 3
tlons in celebration of the cultutal con-
t1nuum while using' Ha1t1 s deep well of
cr at1ve strength to shlne a positive light

thls trag'lcally mlsrepresented country :

The 1dea for the band was hatched in
2010-on a hot November night in Port-

the earthquake, a cholera ep1demlc was
raging and a political crisis filled the
- streets with enough tire. Jburning feromty
- to close the 1nternat10na1§ﬁ1rport Steeve
Valcourt, a guitarist and singer whose

father is one of the country’s iconic musi-

~cians, singer Jonas Attis and American
3 producer Zach Niles met in Valcourt’s

muggy basement studio and agreed that

Haiti’s music and culture could serve as
an antidote to the flood of negativity.

& David Bow1e Pattl Smlth and others TSR ot et

“team that introduced Sierra Leone’s Refu-

i empbWermg social change. Accordlng to -
Niles, “I. alw,ays wanted to uise music.and -

. the stories of musicians to create a deeper

\ '-,c0nnect1on to thecountry than either the
. ene-note negative press or the falsified
- hope-and-1nsp1rat1on NGO stories that get

“Attis assembled an exceptional lineup, cre-

“their electr1fy1ng live show, presenting

. beautiful new recording studio at Art-.
au- Prince ‘Haiti was still reeling from L
Valcourt had been vi‘rorklng Home to the

; mus1c and ﬁlm 1ndustr1es e

s e s '.;;o
i . 3

N11es who ten years prev10us1y was part
of the documentary film and management -

The resulting album, Wa Di Yo, re-,
flects the African, French, Carlbbean
and U.S. 1nﬂuences that collide in Ha1t1
The spirit- stirring Vodou rhythms and
call-and-response vocals are supported
by the French café lilt 6f the accordion.
Intricate bass lines and 1nterlock1ng' : ”
.- guitar riffs mesh mesmer1z1ng1y with the .
_Jjoyful polyrhythmic hocketing of rara -
horns. These powerful layers are topped
by s1ng-along melodies with inspiring,:
soc1a11y conscious 1yr1cs The end result-
is a soulful stew of deeply danceable e
grooves that feels strangely familiar yet ..
1ntense1y new -- and 100% Ha1t1an

gee Al!%Stars to the world, had traveled
to Maitito ekXplore ways in which music
could help play a role in recovery and

pushed:to the publi¢.” Niles, Valcourt and

ating their own. ‘musieal A-Team, a pow-

; :erhou e collective of singers, rara horn 15 i
> players,

accordlonlst Sk i &
A PO : the backyard, a gathering place where

drummers, gu1tar1sts and even an - In Ha1t1an Kreyol the word lakou car-
~ries multiple meanings. It can mean
Over the next few years the band honed people come to sing and dance, to debate -
= ‘or share a meal. It also:means:“home™
or “where you are from,” whic¢h in Haiti~
is a place filled: by the ancestral sp1r1ts
engagement of a political rally and the - of all others that were born there. Each
trance-inducing intoxication of a Vodou - branch of the Vodou religion has its own
ritual. Finally, after building a devoted holy place, called a lakou, where pract:k-
local fan base, the band headed to the . tioners may come together in the shade
of a sacred-Mapou tree. With.Wa Di Yo, -
Lakou Mizik invites listenergto join %~
them in their lakou, to share' ‘with them - :
the historical depth, express1ve complex-v
ity and emotional range of the Haitian - "
‘people. Emerging from one of the dark- :
" est periods in the hlstory of a country
* ‘with many dark perieds, Lakou Mizik ‘
. presents afeeling of joy, hepe, sol1da;r1ty
. and pride that they hope will serveas a’ ..
. beacon for a positive future in Haiti.

hours long concerts that blended the soul-
ful spirit'of a church revival, the social

ists Institute in Jacmel, where Niles-and

'country S only music production and au-
dio engineering school, the Artists Insti- ...
tute was formed to help develop Ha1t1 S A

Two veteran muS1c producers Jomed the
group to help create their debut album::#
Chris Velan, a. Montreal singer-songwrit-
er and producer responsible for producing ¢ S : PRI S
two albums for Sierra.Leone’s Refugee All - : ey L f AT
Stars, and British producer Iestyn Pol- . : grdak: g
son, famed for his work with David Gray,
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'Steev ;Valcourt is the son of Haitian musical legend Boulo Valcourt a blues jazz

and roots musician who found fame in the eighties with the band Caribbean Sextet: and 1
has everrplayed the White House. Steeve grew up partially in Ha1t1 and part1ally on Long

- Island where he went to high school and college. Steeve grew up surrounded by the top

- _sta‘rs of@;-Ia1t1an music and absorbed it-all. He cites influences as varied as Carlos Santa-

nd and.George Benson to Ha1t1an protest singer John Steve Brunache. His love for Ha1t1 o

o runs dee and: while so many Haitians are look1ng for a way out of the country, Steeve.

~_has taste?d lﬁ.‘e 4in America and now wants only to be in his homeland. Steeve had some i

. fame as an ‘artist with his’ compa band Vod’k but found his niche working with. h1s father .. -
'_,‘producmg young‘art1sts often for free. The list of artists that Steeve has produced 1 ) RS

- Haiti reﬂects a who’ s-who of the biggest stars of this generat1on and they all ewe him- FRGR

debt of grat1tude ‘One can’t walk through the streets of Port au-Pince with Steeve with- -

~out people calling ofit greetings from a pass1ng tap tap taxi, be1ng inundated. by people o

i want1ng to shake his hand or have their picture taken with him. But it’s through Lakou
-M;z1k that Steeve'is finally gettmg a real star turn of his own - coming out from his’ dad’

:,_;fshado and g-ettmg the popular respect as an artist that he deserves. Steeve is.push- . o
“ing the rediscovery of traditional Haitian musie-through Lakou ‘Mizik while showing h1s

. deep apprematmn and respect.for those that he learned from’ Steeve\ currently teaches

“ i “musm product1on and Ha1t1an mus1c h1story at the Artists Institute in J acmel e

- Jonas Attls was born in Jerem1e on thé southwest: coast of Haiti. Known as “The

_City of Poets,” Jeremie has a history.of spawning pol1t1cally engaged artists: Ra1sed in

a musical household with faiths split between Vodou and Protestant1sm Jonas was sur-
_rounded by many of the country s deep traditions from a young age. He started wr1t1ng‘
songs as a child - 1nclud1ng a local rara band hit when still in his teens In 1993, Jonas,
. embarked on an ill-fated voyage with his grandmother, a famous leader of a local rara -

" band. They boarded an overcrowded. ferry called the Neptune that shuttled passengers )
from Jeremie along the coast.to the cap1tal city of Port-au-Prince. When bad weather . . A
“caused the. sh1p to capsize,. the voyage turned into one of the greatest mar1t;lme d1sasters

; of recent times with the loss of as many as 1500 lives - including Jonas’ grandmother :
J onas spent 3 days fleating on a barrel of o1l a bucket of charcoal and on the back of a™ R
bloated COW carcass before:- be1ng saved by a Cuban: rescue team that brought him back
_ to Jeremie. ‘He arrived -on the wharf in Jeremie Just as his family was saying. their last
prayers for him, th1nk1ng he was among thé many who had perished. In his 20s Jonas
‘moved to Port-au-Prince to follow his musical dreams. He has earned a reputat1on as @
passionate and soulful s1nger with 1nfect1ous energy onstage. Though he is often called
upon to sing on the h1ts of other stars, Jonas has developed his own unique songwr1t-
ing style that blends traditional rara and Vod6u with reggde and Haitian pop styles. He
is one of Lakou M1z1k’s lead songwr1ters with lyr1cs that blend pointed political message
with sing-a-long choruses that never fail to get a crowd moving. He says that to th1s day
»h1s grandmother 1nsp1res -h1m and he th1nks of her every t1me he 1s on stag& i3

3.
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‘Nadine Remy grew up in the Christian evangelical community‘ Nadine’s pure voice -

made her a star of the ‘church choir and gave her the motivation to go seek out the'pro- ¥

fess1onaf gu1dance of the legendary Boulo Valcourt - Steeve’s father Boulo, 1mpressed ek

with young Nadine’s talent, started g1v1ng her lessons and eventually mv1ted her to sing

5 _ba&k up&for h1m During the 20 10 earthquake Nadine’s house was dest; oyed Nadine’s

:famﬂy_ séaped unhurt but they were forced to move to a d1sp1acementf camp, then to the

- dusty new settlement known as Canaan Just north of the city. It-was. during this period

' _that Nadineastarted collaboratmg with Steeve Jonas and Zach on the Lakou Mizik proj- 2

. ect. At first Nadine’s Christian background made it difficult for her to sing songs in the ' . .~

;Vodou ‘trad1t1on she was concerned what her fam1l'y and peers would think. But with the = -

.:encouragement of the other Lakou musicians and the eventual support of henfamﬂy, Na-- .
d1ne has grown 1nto one of the most powerful roots s1ngers 1n the country %

Sanl&a Zao (Lou1s LeslyMarcehn) isa legend of the radine (roots) music movement

~in Haiti. A: fbunder of the Sanba and back to the earth movements in Ha1t1 SER Lo : WA= 1) has_ B

g been on the musical scene for nearly 30 years He is not only a master drummer w1th an. o

5 ,encyclopedm knowledge of traditional songs and rhythms; Zao is a ferocious front man - -
" with the energy of artists half his age. Zao became involved with the Lakou Mizik project .

~ through mutual friends. Or1g1na11y, he came to give guldance and isuggest ool’laborators

‘but as t1me went on Jonas, Steeve and Nadme started see1ng h1m as their mentor and a

portal to the lost traditions that they were seeking to rev1ve Jonas “soulful Pop sens1b11-

ity blended with Zao’s deep knowledge of traditions 1mmed1ate1y gave youthful rebirth -

to old songs that had Iong been relegated to, the arch1ves‘ As the Lakou Mizik collect1ve ;

' began to take shape Sanba Zao 1nv1ted his son. Woulele in to the group. Zao is a professor

at L’Ecole National des Arts, Haiti’ s nat1ona1 arts school, and he devotes his life to teach—

ing and promoting the culture and. music: of Haiti. He is'a musical gu1de andv:tnentor to" »

‘the younger merhbers of Lakou Mizik and prov1des the esSent1a1 cultural foundat1on for SR

‘the band’s music: . : :

4- 5 e s B g PG Lot ‘-

Woulele Marcehn is Sanba Zao’s son hrde is followmg in his father’ s legendary :

~ footstep as a master tanbou ‘player. His prod1g1ous talent. build on h1s father’s trad1t1onal-
ism while 1n3ect1n-g youthfﬁl energy and modern rhythms to the mix. He started playmg i
‘drums at age 5 and he has quietly becomg one of the most sought after tanbou session = .
players in the country While he is pushing mto new musical terr1tory, Woulele is deeply
respectful of the herltage he has 1nher1ted it : e R ,

\
ko




- Peterson *°
are the young rara maestros that serve as the engine of - »
Lakou M1z1k’s rhythm . sectlon Rara is a traditional street :
~ music that has remamed relevant and vibrant to this day.

' ,:Durlng rarﬁ, par&des packs of young men march through
- the streets“ competmg for the title of best band. Ti Piti and

" tionville area of ort-au- Prince. Friends Since grade school,
' 1ng time- together but their brother like bond was unstop-

- ‘weave 1ntr1cate melodles w1t'h single-note rara horns. Ex-

the dream of g1v1ng tl*ge simple rara cornet the same respect
_as trumpets and trombones. They: hope to see cornets i e

g ~.»sta:rted mcorporatmg them into his rara-pop arrangements

-~.become a deﬁnmg element of the band’s sound.

_. :}Lamarre J umor is the Lakou Mizik bassist; He grew

| up playing in church and cont1nues to lead church bands :

~ “throughout Port-au- Pr1nce But for h1m there is no. confllct _
- between Vodou and church music - his faith is somethmg

tural. inus1c i S VS : b W,

p .Belony Benlste learned\the accordlon from his grand-

o father wh11e growing up in the small Northern c1ty of Jean

_ Rabel. His earliest repert01re consisted of old Vodou songs
~‘and nearly forgotten kontredans rhythms Wlien he moved
to Port-au-Prince in his early -20s he put aside the accord1on

- Mizik’s original accordlomst the late Allen Juste, that he
-rediscovered his love for the 1nstrument and it’s potentlal to

~‘be integrated into old and new styles of mus1c Belony is now
one of the country’s most sought after accordlon players and
" is one of the few young accordlonlsts keeplng th1s 1mporta}nt s

i part of Ha1t1 s musical her1tage a11ve

i Piti” Jas'ei)h and James Carrier \

: -'James are. the stars of “Silibo Tet Syel ” a‘’band from the poor_ bty
ne1ghborhood of ;}'alousm that sits r1ght next the upscale Pé-

their parents initially forbade Ti Piti and James from spend-
" pable. Their close relatlonsh1p makes it poss1b1e for: them to ".. 5
‘tremely’ proud of their craft, Ti Piti and James speak often of - |
churches and c ncert halls around the world. Jonas was e
'-'.troduced to Ti P1t1 and James by a mutual friend in 2009 and

* = Jonas brought them into Lakou Mizik in 2011 and they have r¥

3 personal - and he is proud to be p1ay1ng his country s cul- i

and began playmg keyboard It wasn’t until he met Lakou ‘

j.h“‘ - ";'.i %
il
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accordion player.
Repoze’w An Pe Maestro!
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to Allen Juste our beloved
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V“_:_POZE (&JAY CALM)

Th1s song encourages people to keep calm and stay cool no matter what the world throws at them and what people o

7 around them say. The chorus is from a trad1trpna:1 song and in typical rara style takes a boastful: Qone The singer
ﬂexes his musical muscles and calls out. “don’t challenge us,” with an implicit but unspoken “Or else” hidden in the 3

; context N ewly wr1tten 1yr1cs ch1de those that talk beh1nd people S backs and cast susp101on on the 1nnocent

Poze, poze moun sa yo, poze w1 e il B A e e Stay calm people stay calm P :
Mwen di w poze, poze moun sa yo, poze .0 5o -+ . 1said stay calm, stay calm people' TR A B
"Moun sa yo kappalemmal = - . = b . The people who badmouth me- P eptlie
Mwen p ap okipeyo . . oo oo Pt o 5§ don't pay-them any attention ..
Pral voye nouvel ba YOS gt Tt Imosending you th1s message - kT T e e
Mwen di poze TR e S G Stay calm! : e R ONRS e R e it
»Refram : e s & 1_: SRy _Chorus : ' it : i ol ‘
Poze; poze moun sa yo poze (blS) e = Stay calm people, stay calm (x2) : ; TR
Moun sa yo .k ap pa,le m mal i ¥ e s T TPRe. people who badmouth me

. Pap okipe YO ive T e ... Idon’t pay them any attention
Pral voye nouvel ba yo e e : - I'm sending you this messag'e it
Poze gy G 1 :, e R e o il Stay calm' R : s
Rgt trankll se p1 g'wo remed kl gen pou ko, non, non non’. Stay1ng calm is the best cure no, no no v o
Ou ka pa tonbe sou pa anto, we we we . .. " You can’t fall if you.are not guilty, yes yes yes '
Mwen pi fo, mfout’onw kal o . A T am the strongest, I beat you e
M’f'on reko, ou dako . , : Ak I break the record, you agree £ s
Apre kalsatikéewbatfo .. = 0 - .., ., After this'whooping your little heart beats faét
Ou ka manbe bondye lanmo = ; - . e o0 You’ll beg God to end your mlsery ; o -

. Mwen mete w chita poze' e i g seateiing T put you to rest so Just sit and stay calm' (e L

Moun 'yo we yo pale % et e o font B People speak about what they see )
Yo pa we yo pale .. . They speak about what they don’t see - T N

: Alele yo ye, se sou do m yo ye, an ye (b1s) ReM o ot They are g'oss1pers They goss1p about me. (x2) Aot
(Refram) L MmNy Ve R (Chorus) A
Yo la, yo la (yo s1spek) [(QER fwa) ¢ They, are here (looklng susplclous) (x4) b
Nou voye dlo (nou pa mouye pésonn oh) (bis 4 fwa) " We throw water (but it’s not to get anybody Wet) (x4)

Yo pale nou mal ase (b1s 4 fwa) el , g (They badmouth us enough) (x4)

g



PANAMA M T()NBE? (NIY PANAMA HAT HAS FALLEN)

One of the most famous songs in the Ha1t1an trad1tional repert01re This song is based on an old proverb that stémns from the story of o
i Ha1t1?an pres1dent Florvill Hyppolite, who in: the late 1890s as legend has it, was en route to Jacmel in southern Hgiti to put down a
rebelhon On the ‘way, his panama hat fell, and soon a?t‘er he had a heart attack and died. Now in Haiti, whenever sotheone’s hat fallson - -
the ground it means trouble is coming. The: songs cfhorus says “My panama hat has fallen, please pick it up.for me’ fwh1ch is'a call for
help aga1nst the impending trouble. This version takes the trad1t1onal story and expands the idea into the larger. concept of troubles that
Ha1t1 has faced referencmg as far back as the revolutlon of 1804, and asklng the ancestors and elders to help Ha1t1 pick up 1t’s meta—

~

ARy L

.Verse ' i
Mwen soti lavil Jakmel lavale mwen prale G
An arivan kafou benet, panama mwen tonbe (b1s)

Refrain i R
-Panama mwen tonbe, panama mwen tonbe g & '
’Panama mwen tonbe, sa k1 deye ranmase l1 pou mwen (bis)

(Verse) it Nl o e e
(Refraln) ) ¢
L1 tonbe ranmase 1 pou mwem sa mwen pral di granmoun yo
%tonbe ranmase 1l pcu mwen, sa mwen pral di grandet mwen

Li*tonbe ranmase 1 pou mwen, sa mwen pral konte grandet yo
Li tonbe ranmase 1 pou mwen, sa mwen pral di lakou oo

Li tonbe, dep1 1804 yo di n liberé,
Li tonbe, chen nan soti nan pye n’ nan tét nou I’ rete, s

Litonbe, se sa kifé peyi n pa ka develope 5 s AR
T : L . .~ Time is passing, we are getting older i e 1 LI
% Isay it has fallen S s i B

Se tan k ap pase, se laj k ap monte e
> Mwen d1 li tonbe

Li tonbe, depi 1804, yo d1 n 11bere, :
Li tonbe, chén nan soti nan pye n’ Nan tet nou l’ rete,

_ Li tonbe, se sa kife pey1 n pa ka develope, se tan k ap pase ol
: Lakou o ; e

Li tonbe ranmase l pou mwen, sa mwen pral d1 manman m
Li tonbe ranmase 1 pou mwen, sa mwen pral di peyi mo -

Li tonbe ranmase I pou mwen, sa mwen pral di grandet mwen ;

Li tonbe ranmase 1 pou mwen, sa mwen pral di lakou 00
Li tonbe ranmase 1 pou mwen : -

phorical “Panama hat”so that lt can maéve forward

, Verse ~ : :
> I am coming from Jacmel’s city, heading to Lavallee
_Arr1v1ng at Bainet Stat1on my Panama hat falls down (x2)

- It has fallen, that’s why our country can’t develop, t1me*ﬂ11es
’ ‘Lakou Y : : , &

1R

Chorus , o s T - '. e

o My Panama hat has: fallen, my hat Panama has fallen i
it My hat Panama has fa:llen, those who are behmd me p1ck it up (x2)

. (Verse)

(Chorus)

'9:'"

‘It has fallen; p1ck it up for- me What shall I say t6 the elders 3

It has fallen, pick it up for me, what shall T say to my ancestors

It has fallen, pick-it up for me, what shall I tell to the elders
K 14 has fallen pick it up for me, what shall I say to. Lakou e

It has fallen s1nce 1804 they said that we’re free

B

It has fallen, chains left our feét but stayed in our mind = %"
It has fallen, that’s why our country can’t develop’ i

e
#

: ; 5
A ST e £

L It has fallen, since 1804 they sa1d that we are free

It has fallen; chains left our feet but stayed in our mind

It has fallen p1ck it ﬁp for me, what shall I say to my, mother ‘:
.+ It.has fallen, pick it up for me, what shall I say to my country

It has fallen, pick it up for me, what shall I say to my elders

"It -has fallen pick it up for me, what shall I say to Lakou

It has fallen p1ck 1t up for L JE T R R 1 i i o
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7 eigy governments and NGOs who seem ta pre

: questlon, "Why" Why do you laugh at our proble?lns contrlbute to our sufférmg in our times of weakness"” The 1nterna- f:,.;_{
t1ona1 commumty in Haiti does have much to answer for, but the song finally turns to pr1de in the face of exp101tat1on
Pl o ; e : “I:Ialtl w111 change Ha1t1 will r1se up : .

efram 2
Pandan n anbg S1klon e ya e ya

Pandan n nan move tan - ,‘ : * o

Moun yo fé sét yo tounen nef (b1s)

‘Pandan n anba siklon, e ya e ya Ll &

Pandan n nan move tan -
Mouﬁ yo fe kat yo touneri hu1t (b1s) _______

5 Hmmm moun yo fe set yo tounen nef (b1s)
Hmmm moun yo fe kat yo tounen hu1t (bis) .

"1. g 5

Vérse ' :
Pouki w ap tr1p nan pwoblem mwen
Kontriblye nan soufrans mwen :
Gad :]an w pilonnen bone mwen :
P1tye, pitye! e s o
Ki jan ou p1lonnen kilti mwen - '
Pou ki w vle jwi nan feblées mwen
> Gad jan w sevi.ak doul , mwen (P1tye')
~ Ayiti.gen pou 1 chanje’(N a we 1) |
Peyi sa a gen pou 1 vanse (N a we 1)
Ayiti gen pou 1 monte (N a we 1)

- Leve men w di wi pou li (bis)
(Refrain)

(Verse)

(Refrain)

Konsyans," konsyans, konsyans, konsyans »

" ANBA SIKLON (IN A HURRICANE)

Th1s song speaks to the frustratlons of the Haitlan people who often feel that their 11ves rise and fall at the, wh1ms of for-'“ g
t durmg Haiti’s hardest moments The chorus claims tk

Chorus :

_Inahurrlcane ol gl ' A
- In times of trouble it

They turn 7 into 9 (x2) »

. In a hurricane. )y %
* In times of troubleé’ . - WEHCH T
: They turn 4 1nto 8 (x2) '

Hmmm they are changmg 7 1nto 9 (x2) bt
‘Hmmm they are changmg 4 1nto 8 (x2) :

: Verse 5k ks e
" Why are you laughmg at my problems"__

Contributing to my suffering?

' Look how you steal my happmess

Have mercy!-Have mercy!
Look how you walk over my culture

~ Why do you take advantage of my Weakness‘7
- Loek how you are using my pain (Have mercy')'

Haiti will change (We'll see it)

(Chorus) '. : ( -
. ._(Verse) A
2 (Chorus)

Consmence' Consclence' Cons01ence'VConsc1ence' j

G

t dur1ng hur-
rlcanes and 1nstab111ty numbers are always sh1ft1ng a '7 turns to a 9 a 4 turns to an 8 - a reference to he percelved ﬁ-

Tk il
I
Y.

: .- This country will, move forward (We’ll see 1t)
. .. Haiti will rise up (We'll see 1t)
- Raise your hand and say yes. (x2)



ZA() PII.E TE"(ZAO &TOMPS THE GROUND)

Much of the language 1n this song uses old Nodou words not often heard anymore in modern Haltl In th1s song
Sanba Zao sends out a message to all ot’hergSan"bas, or poets who keep the culture and music, to éome together e
alongs1de all the ancient Vodou spirits to ‘combat the. negatlve forces they face. Sanba Zao stomps the dusty ground R
s1gna,11ng to a11 these forces to form a “konb1t or collectlve and make th1ngs r1ght w1th the \ivorld ag'am e

Se jan n. a Wé yo, n a wé, n a we yo o i ,’ s 'It’s ‘how we look at them, look: at them look at them 7 e
Se jan n a wé sanba Yo, nan pey1 a, nan lakou yo SEr B Tt’s how we look at the sanbas in the eountry, in theoourtyards oy
‘Sanba yo an yo le The sanbas are hanging in there .

Sanbayoanyolepouyo, nan ]akouyo,nantraka,yo, nanwld:wayo ~ The sanbas are in their courtyards, thelrhardshlps thelrmctorles N
Sanba yo wan ile pou yO . B The sanbas are there by themselves ; ;

‘:Vodou dyo ou lo nou’antre . - I & N i ‘Vodou When we get R e e L
Dyo ou legba nou rive. = AU A AT I D Lo o) Legba here we are _ : :
Parepnn legba papa nou rantre S Sl ~+ . Dear Father Legba we are in
Rantre n, antre nan lakou L . . - Yes, were here in the courtyard
. Rantre n antre nanlakoua * _ e ... Yes, we're here in the courtyard
* Na limen lanp la, adJamile sa 11e et : - We'll light up the la.mps RO
v masa foula, avan, nou sele chwgla - - . .} o Before we saddle the horse = .- =
N,}a ouve pot la pou n antre (b1s) SR P We’ll open the door to get 1n (repeat) o)
Vodou dyo ou lo nou antre : Ll i R o -"‘Vodou When we get T o EE S
Dyo ou legba nou rive v AN Dyo or Legba here we are b =
Parenn legba papa nou.rantre ' Dear Father Legba we are in i " ok
Rantre n, antre nan lakou a. »i'f WP Yes ‘We’re‘ in the courtyard = % 40
_Refrain | N T gt RS T A s Chorus L T fa
~ Zao, Zao, pile te a @; S et Za, 780, stomps the ground Pt :
Zao, Zao, pile té a pou yo (b1s) : LIS e e D B ‘Zao, stomps the ground for them (x2) S
Rélé aboudja, rélé mannade, rélé acha.de o e Ca.ll aboudja, call’lmanmade, call achade g
~ Sanba dadou, oh pou fé konbit la mache i g L Sanba dadou, oh, to get the collect1ve go1ng:. e Fogation
- Zao, Zao, piletéa , W el e Wi S ‘Zao Zao, stomps ‘the ground LS T T
Zao, Za.o p11e te a pou yo (b1s) s T Lk Aoy Zao, stomps the ground for them (x2) F e TR
(Refrain) el e i (ChoruS)' B R B - s 1)



A mwalaye oh (a mwalaye sanba) (bis)
Se pase m: t ap pase yo lonje dwet sou sanba YO b1s)
Se:monte mwen t ap monte, yo tande vwa s1m1dor yo (b1s)
.Oh oh, oh yo (Ionje dwet sou sanba yo) .
: :Eh eh eh (yo tande vwa simidor yo)- L
A mwalaye aysan e(a mwalaye sanba) (b1s)

: ’( ..«.]

Ki mele n. oh ki sa nou fée yo LA i e s S
Zaila deja nan kafou a, mannangan nan yo e e
Zaka bousou dyo, men glneng'o YO i g
.Mele, mele, ki mele n aveé yo '

Za11a de]a nan kafou a, pale ave yo (b1s) 5 i RO

Ki mele n oh, ki sa nou e VOIS B A T
Zaila deJa nan lakoua, mannangan nan yo ‘
‘Zaka bousou dyo, men ginengo yo : &
Zaka a bousou djo men asento yo
Zaka‘ ‘bousou dyo, men. glnengo yo Ay
Zaka a bousou dJO pale ave yb &
"" Mele, mele, ki melen ave yo.. ey
Za§11a deJa nan kafOu a, pale ave yo

Kt melé n oh, k1 sa-nou fe. yo, |
Zaila deja nan lakou a, mannangan nan yo
Zaka bousou dyo, men ginengo yo

Zaka a bousou djo men asento yo
Zaka;bousou dyo, men ginengo yo L

Zaka a bousou djo pale ave. yo . ; S 'f : .

% Dep1 n sot an afr1k yo g d1v1se n kon sa . ' o
- Depi.n te sot subaruo kKaka voye kon sa (b1s) A
Devan devan lakou mizik

Devan devan lakou yas o

- Lakou mizik devan li vire gade deye yas (bis) -
Pandan 1 gade deye li voye pye 1 devan yas (b1_s)

- Who cares‘? What have we done to them" 3

‘Za11a is already at the street corner talk to them

'_ Who cares" What have we done to them"
i Zaila is already in the courtyard, -~

 Zaka positive. sp1r1t here are the asento
~ Zaka positive spirit talk to them

. Since Africa they divided us that Way

AL "Greetlng's oh (Greetmg‘s sanba) (repeat) ] 8
l" “Iwas. just passing by they pointed fingers at the sanbas (xz)

I was just coming up they heard 51m1dos voices: (x2)
Oh, oh, oh (they pointed fingers at the sanbas)

R ) eh, eh (they heard the voices of the $1m1dos)
i Greet1ngs (Greetmgs sanba) (x2) .

Who cares‘? What have we done to them :
-'Za11a is already at the street corner.
,Zaka positive spirit here are the ginen

Who cares, who cares, who cares about them‘>

v Za11a is already at the street co‘rner talk to them (x2)

Zaila is already at the street corner = . - : o

. Zaka positive spirit here are the ginen
' Zaka positive spirit here are the asento .
- Zaka positive spirit hiere are the g1nen :, B

Zaka positive spirit talk to them SN
Who cares, who cares who.cares about them" Ner:

Zaka positive sp1r1t here are the g'1nen f

Zaka positive spirit here are the ginen, - s . Lo

R

Since Subaruo shit happens (bis)

' Foreward! Foreward, Lakou Mizik! _

... Foreward! Foreward Lakou yes j :
. Lakou Mizik is mgving forward, andturnstolook“back,yes(kz)
s ;As it looks back, it k1cks in forward, yes (x2)

3






TANB()U NfFRAPE [THE DRUM BEATS)

The tanbou (trad1t1onal Ha1t1an drum) is as‘ much a symbol of Haitian strength and pr1de as’ the Ha1t1an ﬂag
The;chorus, “When the drum beats our strgnthh doubles,” gives a sense of how deeply this is i’elt The song .=
references sources of nat1onal pride and 1dent1ty throughout touchstones both geographm and sp1r1tual that :

Ay1bobo laka lakaye ’ :
Ay1bobo twa. baget twa legede (b1s)

.Kote 1 pase fe tout sanm v1bre
Andan zantray nou li deméré

Kote 1 frape fé tout moun danse . : a

Ave l nou te chante libéte o 2if

Tout nasyon an te transfome ;

Sou et zotey nou tap darise. .y

Tanbou n’ frape gason pa kanpe non ;

g Tout moun net konnen se aylsyen nou ye
d : )

Refrain” R e T

A¥ibobo - s B

Tanbou n frape fos nou double

Manman tanbou libéte a

Tanbou n frape fos nou double

Twa tanbou Mantd Idjaye e

Tanbou n frape e ek

AR Bo Inln TaR e '
5 Ay1bobo twa baget twg legede (b1s)

Espri yo n ta pral entepele A

- Desalin Manze Defile, : .
Non mwen pa bezwen konn nasyonahte W :

Badjou n nan kafou fos nou double

Nou tout konn kiyes nou ye,

Yon pil manman.ak papa libéte

Depi w proche wap tou kole tande fre
Paske tanbou n frappe i Aed

Theins Amen for our home : L Wl
e __Amen three dru’mst1cks three kata drum SthkS (x2)

only Ha1tians can truly apprec1ate

‘-'Amen for eur home & R
,Amen three drumst1cks three kata drum st1cks (x2)

A Wherever it goes 1t gives me sh1vers

 In our guts that’s where it lives &
- Wherever it hits it makes everybody dance
' With 1t we have sung for freedom =

~The whole nat1on has transformed
- Onour tip toes we danced -

Our drums-hit, men fall down

Everybody knows that we are Haitian

Chorus

'_ Amen ey '
© When our drum’ h1ts our strength doubles

The mother drum of Liberty

The three drums Manto IdJaye

e ~Our.drum beats

£ e
T

x

L We were about to call out the sp1r1ts
- Dessaline and Miss Defile :
_ 'No I don’t want to know your nat1ona11ty : : ;
< We are at the crossroads at dawn and our strength doubles
. We all know who we are ; :
'~ Mothers and fathers of L1berty o
“  'If you come closer you’ll get stuck -0 R s

Because when our drum hits .

G

\ 2

- When our drum beats our strength doubles e
o

-






(Refraln) 55 ‘*‘:’(Chorus)

" You don’t know Lakou Soukri
“You don’t know Lakou Badjo .
* You won’t find out our essence ] :
.- You won’t find out our essence . ¢
' Your don’t kriow the way to Souvnans

Ou pa konn Lakou Soukr1

Du pa konn Lakou Badjo

Ou pap ka, jwenn bout nou.

Ou pap kafjwen bout nou

Ou pa konn wout pou w al souvnans

R o ¥ PP

Ou pa konn pik makaya L You don’t know Pik Makaya Mountam
Ou pap kaj Jwen bout nou B8 Lol el S Tl s 3! You won’t know our essence: 2
Ou pap kajwenboutnou .  © 4 ' You won’t know our essence : g
Ou pa jam konn jetedlo -~ .=~ . .. . . Youdont give water to the sp1r1t S
Ou pa konn di'ayibobo G e T T8 You don’t Say Amen S AN S
Ou pap ka jwenn boutnou =~ . &+ . . . . Youwon’t find our essence i e ey
Ou pap ka jwen bout.nou PP T . * . You won’t find our essence . .
‘Pye w pa jam pile yon lakdu S & _+ ., You never stepped foot in a Lakou i
‘Wap pran poz danse Vodou:, - i« . o o0 0 P ‘You pretend to danice Vodou ~ *~ |
Ou php ka jwenrbout now ..~ = . wis Tree. o L . You won’t know our essence G
Ou ‘pap ka Jwen bOut nou e S B R U ST You won’t know our essence 3

Agosi, ag'ola agoye B e T e s b ‘Agos1 ag'ola agoye Mg et G

" Fos hou double ¥ .. 0F : g e - Our‘strengthidoubles ¢ - e
Ket tanbou m yo, k@t kata m yo kot segon yo%v : i Where are my drums, my: kata, my second drum
Fos nou double - ; e DTS . Our strength doubles. : : \
Depi nan ginen neg konsa o e ?3, : : Rt Slnce in Ginen we’re like that :
Fos nou double = ) B Our strength doubles = - B
Neg soti an afrik tou konsa MR R We came from Africa 11ke that v P A
Fos nou double N it o o ok Ourstrength - doubles g ' s
Agosi, agola, agoye =~ o o0 d e .. .. - -Agosi, agola, agoye : ' ;

- Fos nou double g ' S & - Our strength doubles B
- Depi.nan lakou nou kohsa . . We eame from the Lakou like that A
Fos nou double - 2GS e L S T o Our streng‘th dou,bles :
£



PEZE _KAFE (GROUND COFFEE)

A trad1t10na1 song expressmg the frustratlons of a young boy wrongfully arrested as he goes to the market to i

7sell coffee for his mother to buy food fof the;,famﬂy The boy panics. wondermg what he’ll tell hg parents when el

he gets home without the money. In thls version the band has added new verses to play out the whole story
: 1magin1ng in deta11 the poor boy’s anx1ety ap- havmg lost the precmus goods that would help feed his fam11y
3 : The new verses add character and depth to this age old song : :

Manman m voye m peze kafeo - . - T . My mother sends me to se11 coffee , ’ \
An arivan mwen soupodtay . i+ .7 . . .- AsI get to the town’s port of entry e A
Yon jendam aréte mwen (bis) Bt C oty CUA pohceman arrests me (x2) e e e e
’Refraln = S Tl e e s 'Chorus ol
Mezahm1, mezanm1 bl e A '''' i g ST . My friends, oh my God A
Sa:ma di lakay Iematrive 4 U:TTio . w7 What will I'say when I get back home" oy

> Ou 00 ou 00 e wa, sa ma di lakay. le ma rive ° What will I say when I get. back home?
Méanman m pral kale TWELE 8 R TR R RS My mother will whip i1 CLIges Sl el : i,
Psapa m pral kale niwen tande o SogE o 8o will my father S s - & 3
S& ma:di lakay 1é ma rive, = - - . What will I say when I get: back home" ' B
Manman m pral kale mwen Rk iy My mother will wh1p me
Yo prél ronfle mwen tande - A e 2 TR So will my father {
Sa ma d1 lakay 1&¢ ma r1ve ) ' LS What will T say when I get back home"’ : SEUE
Papa m ap tann laJan kafelo = o B L e father is wa1t1ng for the coffee s money 7 s
Bos Derozye ou se sel temwen: -~ ! . ° .. .. - >Mr. Derozye you are my only W1tness e fet O

> Ki va fe papa m konen; - Lt R SN _+ - Please tell him what happened e RS

- Konen Ki jan sa te pasg el L e A L Pldase tell him what happened
Konen ki jan sa te pase 3 S e Ll Tell h1m what happened :

- Chodye monte T i g £ NG L AT The pot is on the stove : g
Kob gres yap tann o AR RS . i ‘They are waiting for the money to buy 011
Mwen pa lote pou kafe papa m ’ .. < I'm not guilty of my father’s coffee , BN e
Te gaspiye nan gran chimen R . . _ Being wasted on the main road = = = Al !
(Refrain) = o s 85 u i Dot 5 (ChoruSs). s e e e R e T Sl



_ Yon peze kafe ki bay ke kase

Granmou mwen voye m-
Pa we rezon pou m pa ale - ' '
Kafou bo anba potay la jweét la. konphke
B andam nan tire pye ;
Mezanm1 zen pete
BadJou préske kase
Em konnen frét manman m p1ke
Se li ki mye m achéte - ~
An verite m pa kapab mize
‘Derozye ki tap gade =~
Se li sel ki ka temwanye 1
Mezanmi ede m rele 1 souple A
Derozye o e wa L Ty PSR R

~'Bos derosye vinn rakonte NGNS & sy ep
Mwen pa konnen douvan. pot leta ey
Kouman jandame arétélla
Chodye desann d1fe gaye o: & Ui
* Manche djakout mwen badJQu k;aze m .
M»spral konn kisa’ k pase ol N b

(Rofrain)

Derozye wo e wa, (4 fwa)

-,
»\ ..

‘The policeman got mad
vils Things went left .
.,;leg'ht is about to fall
" And I know my mother’s whoopmg hurts
‘She is the one who sent me e
I must be back on time

.- Only he can testify A

R ‘Please help me callhim . = "~ | Ao
: Derozye' : 1%

‘I’m gomg' to find out what happened' o
'_ ‘(Chorus) ‘ ' '

‘ Hey Derozye please' (x4)

R ;My pops sent me to sell coffee e, o s
. “Which got me in trouble e iR

I had to go W :
The street corner by the town S entry 1s\a toug‘h place

.’ [ i

Derozye was watching

. Mr Derozye come tell me L
"I have never been to the police statlon_
- What made the policeman arrest me?

The pots off the stove and the coals are spread “
I grabbed my bag as night.-was falling



PRAN KA MWEN (TAKE CARE OF ME)

Based on a recordmg that Ethnmus1colog1st Alan Lomax made of a woman named Franc1l1a in. Jthe late 1930s
5 th1s ;s a song that brmgs all levels of sbc1et,y together letting us all know that no matter whaig our stat1on 1n
~ life we. are an 1mportant p1ece of the fabr1c of our commun1t1es 3

e

0 A
e

Iye, 1ye, iye (b1s 4fwa) o iy, ‘-'Iye, 1ye, 1ye (x4)

Nou tout se moun sou laté e - RN S - We are all one people on earth

_ Sanba yo pran ka mwen, ginen. yo pran ka mwen R Sanba care for me, spirits care for me b
Fanm1 m yo pran ka mwen, zanm1 m yo pran ka_»mwen, b My fam1ly care. for me, my fr1ends care for me %

"."..

Mwen vin sou late pou m V1V an peé tande Tt T came on earth to live in peace i i
Isi ba sou late nou tout se yon sel a dye (b1s) & ' Down here on earth we are all one people (x2) e

’Mesye yo pran ka mwen, medam yo pran ka mwen i 'The men care for he, the women care for me R

Kata;lye pran ka mwen,. tanbouren pran"‘ka mwen. . . The kata players care for me, the tanbou players care for me y
g Nou vin sou late pou n viv an fre tande e TE S 2y We came (o) ¢! earth to live as brothers
Isi ba n rete kwe nou tout se yon sel a dye (b1s) o ‘Down here on earth we bel1eve we. are all one (x2)
Péy1zan pran ka mWen at1zan pran ka mwen i '_ Peasants care for me, art1sans care for MEye
Sosyete pran ka mwen, mezanmi pa bl1ye T et e Soc1ety cares for me, please don t forg'e_t_ me »
Mwen vin sou late pou m viv an pe tande ' LA ' "I came on earth to l1ve in peace b ha oy
Is1 ba, sou late nou tout se yon sel a dye (bis) S Down here on earth we are all one (x2) ,3 gty A
Mesye yo pran ka mwen, m.edam yo p_ran,ka mwen The men care for me, the women care for me et oot
- Katalye pran ka mwen%tanbouren pran ka mwen ek The kata players care for me, the tanbou players care for me G
Nou vin sou laté pou n viv an fré tande =~~~ - T We came on earth to 11ve as brothers :
Isi ba n rete kwe nou tout se yon sel a dye (b1s) e Down here on earth we bel1eve we are all one (x2)
4 i ; ‘Z
: Pey1zan m yo, nou tout se moun sou late e 3 3 : ;My peasants we , are all one on earth
Atizan yo, nou tout se moun sou laté e ... < Artisans we are all one people on earth .
Madan sara m yo, nou tout se moun sou laté e R e By female merchants we are all one people on earth
Sosyete a, ‘nou tout se moun sou late L laso g Soc1ety, we are all one people on.earth - il
Fanmi m yo, nou tout se moun soulatee ~~ . - = Family, we are all one ‘people on earth L s

Chofe moto-yo, nou tout se moun sou late AT higy Moto Tax1 dr1vers we are all one people on earth ’

AGEE 3 4



Th1s is an or1g1na1 song done in the style Of a konb1t or workers song. The. roll1ng drums call out. to the work- i
. ers te wake up and get to work. The so‘hg 1§ an alarm bell, an urgent call for the country to coine tog'ether to

T

work and rebuild both literally and sp1r1tually after the earthquake. It’s meant to shake people to wake up, look

forward and not let another day pass w1thout gettmg back to the work at hand of mov1ng I-I‘a1t1 forward

Woule tanbou a pou mwen 150 Poiel e
Woule, woule tanbou a pou mwen oo .4 % -
Lakou woule m non,;woule m, woule m %
‘Woule, tanbou a pou mwen eeee &
’Anmwe anmwe is fa ti bo tande : ¢
e B s S eo i
Kanan kanan is fa t1 bo. AL ey
* Mwen di w leve madanm fo w 1évé madanm
Lévé, 1évé \
Mwen di w leve manman fo w leve manman oo
Léve leve A ,

Ti madanm nan gr1ye bon kou kafe ;

Di neg lakou a I’ 1&, pou sonnen lanbi a

Pou eskwad yo ka rasanblé, woy
Mezanm1 woy , gad’on lakou manman woy, -
Gad yon bagay papa woy ‘ e s

Konsa na va bwe yon %n godet kafe
Avan eskwad la li menm li demaré
Sa pap anpeche nou komanse, ha, ha ha

- Woule tanbou a pou mwen .

Na woule tanbou a pou mwen o
Fok nou woule tanbou a pou mwen
Anmwe anmwe is fa ti bo tanbe

Kanan kanan is fa t1 bo(b1s, 4 fwa)

Y_Roll the'dr‘um for me : gl ‘ ,
- Roll, roll the drum for me it

Lakou roll it for me, roll it-

SRR Roll the drum for me, roll it {5
& jOh my God! Oh my God' Is fa tlbo ,

Kanan kana is fa t1 bo

I .ask you to wake up woman you gotta wake up woman
Wake up wake up :

. Wake up mother, please wake up mother
_ Wake up wake up. s

" The lady roasts enough coffee ' ‘
' Tell the Lakou guy that it’s time to blow the 1anb1

For the group squad to gather ; S

' Oh my God, what a lakou! Mother, please a? |
Here is the thlng' father T

£ e
s

: A_We w111 have a good cup of coffee 'f
A .- Before the squad,, Sstarts working
s Th1s won’t stop us from startlng', ha ha

. ,*Roll the drum for me
< Roll the drum for me A
. . You have to beat the drum for me
Oh my God, Is fa t1 bo

Kana kanan 1s fa t1 bo (x4) b,

S5

¥



Lo moman douz Janvye finn pase -

J aden yo rét até wi yo pa planté

_ Kisa ti moun yo pral manje
’Sltwayen yo kanpe yo pa pale :
La jenes menm'ap finn degrengole E g
Nan ki sa i)eyl sa prale ' ‘

Woule ta‘nbou a pou mwen -

N a woule tanbou a pou mwen non
kFok nou woule tanbou a pou mwen
Anmye anmye is fa ti bo tanbe :

Kanan kanan is fa ti bo (b1s 4 fwa) ; ‘. *

Iye eye eye e, aya ya yo, a ye Waye 1ye v & I :

Jou bare m, jou bare m, jou bare m
Sa miven pral di manman mwen R
Jou bare m* Ao EEE N B
> Jou bare m, 1eogane mwen t ale i
Jou barem - =3 :
Jou bare m, nan rara mwen te ye
Joubarem .

Jou bare m, sa mwen pral di lakay mwen
Jou bare m ;
Jou bare m kote m te ye a, jou bare m

J ereml tal pran yon tonmtonm 3

Jou bare m, jou bare m sa m pral d1 manman m - :

Jou bare m

B

~ .The citizens said nothing about it -
~ The youth is lost
vahat has happened to thls country" '

i-'Roll the drum for me
,Roll the drum for me

St Oh my God oh my God, is fa t1 bo -

% Kana kanan is fa ti bo (x4)

The day is- breakmg

o “;‘=’S1nce the January 12th earthquake hlt

No one has worked the land
What will the children eat?

R

You have to roll the drum for me

L Iye Iye eye eye aya ya yo ye aye 1e
" The day is breaking - \
- What shall I say to my ‘mama

The day is breaking .

The day is breaking I went to Leogane and X i
The day is breaking e

The day is breaking, I was dancmg rara and |
The day is breaking s

" The day is breaking, what am I gonna say ‘back home

The day is breaking

W

Where I was-in Jeremie 1 Went to get a tonmt@nm

< The day is breakmg, what I am gonna say to mymothero A
The day is breakmg St TN 5

T e
s



WA DI?Y() (Y()U TELL THEM]

A song' of struggle that can be taken elther d1rect1y in the ﬁrst person sense or metaphorlcally speakmg for all of Ha1t1 Th1s is the R
< story of perseverance in the face of all the thmg‘s that hfe throws at you. Haitians know struggle more deeply }han many they

»

have come SO close to success they can taste it, but 1 always seems that an “other” tries to block the path. “Wa Yo Mwen La Tou- e

JOII means “You tell them, I’m still here.”" Th1s song is a deﬁant ode to the uncomprom1s1ng and proud Ha1t1an sp1r1t

Te g'en tan ‘we wout mwen ta pral pase. a PR et ‘ i._'I’ve already seen the path that I was g'01ng' to take
Mechan yo monte yon paket gwo mi pou bare in, pou bare m The devils put up walls to stop.me EREE
Malgre sam t ap janbe yo rale m, mwen tonbe, mwen tonbe, ayo,aye =~ Nevertheless I try to cross over, they pull me backi fa]l down -

M pa vle rete a té, nan do m pou yo pa fé sa yo Vle non non = Idon’t stay down so they don’t do whatever they want on my baek
Sa k pa konpran di m se parese mwen ye - <. .. 7 Those who don’t understand say.that T am lazy : :
Sa k pa konpran di genm nan m’ te mal atake a yo it g - .Those who don’t understand say that I wrong'fully attack
Limye, eneji e Figa, B RS S e Light, energy A i L

Zanj bondJe klere, kler£ Angels of God 11ght up T G SR Loy :

’Refraln

e 13 i -Chorus ! L 8 oy £ '
Wa q,q yo, neg yo. pa gen renmen nan ke yo- anko, anko " Tell them, that these men have no lorve in their heart anymore 5N
W a di yo, lavi gen plis sekre ladan 1 E Lo N _ . i Tell themy that life has more secret to | : Ay
. Wa di yo, mwen la toujou S e -~ ... Tell them, that I am still hanging in there . HULE
Wa di yo, mwen la touJou ST Ty : ,Tell them that I am st111 hangmg in there PR
De fwa w leve, we to‘ut bagay paret nwa, devan w R Pl Sometlmes you wake up and everythlng' is so clouded *
Vire gad’onw 10t, k ap tr1yonfe viktwa, g . While someone else is tr1umph1ng g
Tout otan ou gen lavi, pa sispann batay, ou nan konba e . As long' as you are alive, don’t give up the: ﬁght you are ina battle
Lavi a anwo, dé fwa 1, pandye tet anba, a.yo ) P - Life is high but sometimes up side down
Sa k pa konprann d1 m se parese mwen ye - S - Those who don’t understand say that I’m*lazy '
M ap.di w se pa vre . : e W Let me tell that’s not true . -
Sa k pa konprann di genm nan te mal atake ., i Those who'don’t understand say. that I wrongfully attack
Se pa vre gy : i R It’s not true , ‘ . P i
' L]_mye, oh! s A ! T { : i Ty "{’\ nght oh! : A : i £ ' » ;,;::’ " 3
; (Refraln) _ ’:7?; ’ the e S S e (Chorus) ; S : é
Kot pil renmen yo tap di'w,yorenmenwlan. = . i o Where is all that love they sa1d they had T,
. Gad nan ke yo, pa genyen 1 vre : -~ . 7 "Look into their heart, there is no love B LA
"~ Y ap fe w bel pwomes, epi pot ke yo kadnase SicS iptd gy it .They make you beautlful promises wh11e the1r heart is locked up
Pa genyen 1l vre - AL o U There 18 none ;
Lanmoun enchene, entere prime, wo anmwey ooo ~ : -  Loveis enchained over personal 1nterest , SR
Pa genyenlvre . © . » There is none Pt s
Y ap ba w bél pawol, gad fon ke .. yO, se pa vre s i i h e sugarcoat you, look 1nto the1r heart 1t’s not true e
Pa genyenlvre = - G Ci s 0 v There is nolove . T

Wa di yo (8 fwa) RO S e R e Tellthem}_(xs_)y i _"b 4



BON;!TAN (GO()B TIMES)

Th1s song blends trad1t10na1 and or1g1na1 1yr1cs and rem1nds Ha1t1ans to stay honest and true with each other“ i
Tk because in the end they are the ones Who “g.ﬂ always be there to look after each other 1n good itlmes and bad

e

Refram 3 s BE Ty
Bon tan se mwen, move tan se mwen
Na we sa e (bis) : :

"Pa bliye pawol nou te pale a

Wa sonje koze nou te koze a !
Latibonit gen yon dlo’k travese manmana

Nik’ pa traveése papa li (bis) et e
:Ane a ban n 1é pou n al etranJe W7o o &
Etranjebannoudanli S e T
Li pa*ba nou ke 11 (b1s) S Rt

> (Refram) A
g iR

Nou fe bon tan nou fé move tan

N‘Qu bay sajes, nou. bay ke kontan tande
Nawesayee nawe nawe n a we (bis)
Nou fé& bon tan, nou fé move tan
Nou bay sajes nou bay ke kontan tande
Ayayay 4 R P A

:.‘ *

Mwen d1 dlo ap desann 1ap11 ap tonbe = :

»» Pale moun yo pou mwen, we pa we bagay la gen pou 1 chanJe (bls)
- Si oka. fé ka map mandé charite (b1s) '

N ap fé lanmou ayizan, n ap fé I ave yo (4 bis)

5 (Refrain)

‘We’ll always meet no matter what (x2)
.. Remember what we talked about  *

| z‘..'Chorus

I'm here in good t1mes T'm here in bad t1mes

Remember the secrets we told* each other\ :

8 In Latibonit there is a r1ver that crosses its mother

-+ - This year gives us the wind to’ carry us abroad :
“i: . Foreigners give us their smiles” ; :
' But don’t“ give us their hearts (x2) R

But not'its father (x2) -

(Chorus)

 We make the good tlmes'and the"bad times i o

We give wisdom and we give: happlness

. We’'ll always meet no matter what (x2) A
- We ‘make the good times and the bad times
- We give wisdom and We g'1ve happiness

ek

Ayaymy ; ;4~i PR T e Ak T e

*

< The ﬂood is comlng', the rain is falhng R R o

.. Tell the people, like it or not a change is com1ng (x2)
" If it.comes down to it, I will beg for a living (x2)

A We’ll do it W1th love my brothers and we’]l do it. together (x4)

'””f(Chorus) e Ty SOn A fﬁ%“@t'*

g



"",SE AYITI wn

Th1s bonus track ‘was Lakou M1z1k’s 2016 Kanaval Song It moves from sect1on to sect1on foIIovymg a common Sy
7 theme, first addressing the d1fﬁcu1t1es"1n t.he country and calling out for help. Both Vodou as i’weil as Chris-
tian spirits are referenced. It then moves 1nto remmdmg Haitians of their proud past 1nst1111ng in them the

strength be free and take to the streets to. demand chang'e, Just as the1r ancestors did in the revolution of 1804; e

The song voices sentiments that mirror. current events: “Boukel” they call out — “we are fed. up"’ They are ex-
pressmg the frustratlon of a. people who have been g‘wen very 11tt1e ch01ce but to take to the streets to be heard.-

Refraln (4 fwa) Ay
Kouzin nou bezwen lwa yo Al S
Kouzin nou bezwen lwa yo - .

‘Nap monte bwa kayiman pou fe rasanbleman&
Nou bezwin lwa yo

Pou’ﬁ trouve la dehverans nou bezwen lwa yo |

~>

L* Bondye Bondye Kote w ye PapaQ e
Bondye Bondye v1re Je gade yo souple

G"i*nen. Yo pale wa yo
Serv1te yo tande vwa yo (b1s)

Lwa.yo pran lari f' v .
Ginen yo pran lari : L1 T
Lespri yo pran lari i frcy
Lakou Mizik pran lari

: Genle yo bliye 7%

Genle yo bliye vre

Nou pral fe yo sonje kalite pep nou.- ye
- Nou pral fe yo sonJe ' :
Nou fe fyete tout pep nwa sou la te

Se Ayiti Wi! -

Se nou’k te di boulet yo se pousye

Se Ayiti. Wi!

Tankou kok kalite nou kon gage nou
Se Ayiti Wil

" %
B e

_Chorus (x4) : i O o
- Kouzin, we need the spirits
Kouzm we need the spirits A P
B We are walking up to “Bwa, Kaylman to brlng people together 3
* “We need the spirits 2 ey
- For us to, be delivered we need the sp1r1ts“ FeL A

1R

God where are you Papa‘7 fis
‘God ﬁx your gaze on us pleas‘e

_ The Ginen sp1r1t has spoken
Your servants hear your voices (x2)

' Vodou sp1r1ts.are runmng -free , i A
The Ginen are taking to the streets = = & . 4
The Christian saints are running free : AT A

Lakou M1z1k is taklng to the streets e A e

I

g

“LE

. _It seems they ve“forgotten E

A .- It seems they’ve really forgotten

... We'll make them remember how great of a people we, azre

_ We’ll make them remember - . R
wn We brlng pride to all black people on earth

< That’s Haiti! =~ "« , B )

It’s we that said the bullets are Just dust ‘ e Ry

‘That’s Haiti! : o,

‘Like a ﬁg'htmg rooster we know our battle‘ﬁeld i
That’s Ha1t1' : : _

g



*

_ Abol1 lesklavaJ nou fe sa kle 3
Se Ayiti Wi! gt
1804 Montre sa nou ye g

Yo sezi!

Yo panse nou pa tap sot nan chen na -

Yo sezi! .,

Nou fout y‘o kal sa pou leson

Yo sezi!" ¢ ¢ ;
Ayiti di’l* pap pran presyon X
Yo sez1'* S

‘ Esklav yo pran lari
Libere (x4)

Bouke na rele moun sa yo wi’ n bouke

‘Gad jan’'n bouke
Sosyete Baz ilo ke a yo sote .
Gwo»lvva men nou la devan (blS)

=Y

. 1804 Montre sa nou e, L e
Y6 sezi! - B e
Yo panse nou p tap sot nan chen na
Yo sezi! - T

Nou fout yo kal sa pou leson
Yo sezi!

Ayiti di’l pap pran presyon
Yo sezﬂ

Esklav yo pran lari
: Libere (4 fwa) . ,gg

T

i The slaves were freed e e e
. _L1berated (x4) i , , st

- 7 The slaves were freed %

AL "We abolished slavery its clear i
. “That’s Haiti!

1804 showed them who we are

They were shocked! ' e

+They thought we woudn’t leave our chai(ns

~* They were shocked! SR
.- We beat ‘them to: give them a lesson ORI,
. They were shocked! S e

'Haiti told them it wouldn’t take 1t

,They were shocked'

Fed up we're shout1ng out we re fed up

", See how fed up we are
" We make their hedrts jump
: Our strong Vodou spr1r1ts carry us forward (x2)

1804 showed them who we. are e

They were. shocked'

They thought we woudn’t leaVe our chams
They were shocked! By

'We beat them to give them a lesson

They were shocked!

Haiti told them it wouldn t take it

They were shocked' s

leerated (x4)
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» Poze a1s

(Tradltlonal)

(Traditiona‘L Jonas Attis)

'3 Panama’m Tonbe s:16

(Tradltlonal Steéve Valéourt,’ﬁonaé Attis) __:

(Tradltlonal Arra.ng'ed by Liakou Mlzlk)

6 Zao Pile Té 637

'_(L-'dtfis Lesly Marcelin “Sanba Zao”)

9

» Tanbou’n Frag

(Jonas Attis, Steeve Valcourt)

8 Pevze Kafe 4:13

(Traditional, Steeve Valdouft, Jonas Attis)

W

14 Se Ayltl Wl' (Kanaval Versmn) 5: 20

(Jonas Attis, S.teeve Valcourt Louis Lesly Marcehri “Sanba Zao”) i

g

s Se Ayltl Wil (La La‘Land: Mlx) %

“(Jonas’ Attls, Steeve Valcourt Louls Lesly Marcelln “Sanba Zao )
"_’f & y ?

R

9 Pran Ka Mwen a: 03

10~ IS Fa Tl BO 3:43

(Steeve Valeourt Jona.s Attls L10n Jomt)

-

AP P-f%rfenﬁ -Legfbé nlagi

(Tradltlonal Steeve Valcourt Jonas Attls) |

! (Tr‘s;,ditional,mAm“fanged_ by Lékou Mlzlk) ]

.12 Wa Dl YO 633

i A A (Jonas Attls)

&Y 3

ANl BbNth‘TRACKS :

¥

\v 13, Bon Tan a: 1:5»-»‘3" :

; (Tradltlonal Jonas Att1s, Steeve Valeourt Lou1s Lesly Marcelm “Sa,nba Zao”) :

B
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