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; -The well-worn and often overblown expression
“music is a common language” has never been
more apropos in the case of Joe Driscoll & Sekou
Kouyate. US-born, England-based Driscoll speaks
Dot no French and Kouyate, who hails from the West
™ African country of Guinea, little English. When
¥ they were brought together at the Nuit Metis
(Mixed Night) festival in Marseille, France in 2010
and given a week to produce a concert, music was
the only way they could communicate.

It turns out, they had a lot to “talk” about, and
their first meeting sparked a collaboration that
led to the formation of a band, the recording of
an album, over 120 concert dates across Europe
and rave reviews. Driscoll contributes the rap-
ping, looping, beatboxing and songwriting talents
he developed growing up in Syracuse, New York
and during his own successful recording career.
v Kouyate, already a phenomenon in African music
G circles, has blown minds and ears with his hyper-
- sonic electrified riffs on the kora, bringing the ex-
- alted West African harp into the 21st Century with
iy use of distortion peddles, effects and previously-
unimagined technical prowess. Together, Driscoll
and Kouyate blend hip-hop, spoken word, funk,
and soulful, accessible rock with Afrobeat, reggae
and irrepressible African grooves.

Sekou Kouyate was raised in a respected and ac-
complished musical family in Conakry, Guinea.
Trained in the ancient traditions of his instrument,
it is his ability to transcend and build upon those
traditions that has set him apart. In France, he is

known as the Jimi Hendrix of the kora’ because of
his unique style of playing with various effects, in
a variety of genres, and with an extreme intensity.
Kouyate has toured the world over as a member of
the Ba Cissoko band, comprised of his cousin and
brothers.

Joe Driscoll, whom Cee-Lo Green labelled “the
gangsta with an iron lung,” has been touring
steadily for years, spreading his unique fusion of
folk and hip-hop. The modern day take on the one
man band, he uses live looping to create sound-
scapes full of beatbox, guitar, harmonica, percus-
sion, harmonica, and just about anything else he
can make use of. Now living in Bristol, England,
Driscoll has performed his ground breaking solo
show at the famed Glastonbury Festival, Electric
Picnic in Ireland, and hundreds of major stages
worldwide.

By teaming up, Driscoll and Kouyate have created
a sum that exceeds even the large whole of its in-
dividual parts. According to Driscoll, “We've been
raised in very different cultures in so many ways,
but we share a lot of the same interests musically.
Sekou was raised in the African rhythm and tradi-
tions, yet has always had a passion for reggae and
hip-hop. I'm kind of the other way around. At the
heart of it, we both just make the noises we love;
we listen to each other, and try to flow in harmony.
| think we just bounced off each other in so many
ways: rhythmically, melodically, with craftsman-
ship. Through this, we found we had a language
between us and that philosophically we were on a
lot of the same pages as well.”

commenting on poverty, borders, immigratio
and inequality. According to Driscoll, “ We wrote
about things that we knew and experienced, -
things that were important to us. We've both trav-
elled the world extensively, so dealing with these
issues was a very important part of the experience.
We had things we wanted to say about them. The.
message is the seed. Some people just enjoy the:
fruit, but we try to spread the seeds with a positive
vibe!” Kouyate sings in French and his native Susu =~
language and Driscoll expounds in lightning fast :
bursts of cunningly crafted English.
“One day in Africa, there will be no borders,” de-
clares Kouyate in French at the beginning of the - 3
album’s opening track “Tanama’, establishing a
consistent theme about the fallacy of the imagi-
nary lines that separate the people of the world.

singing “Because its only you, you see /Who ha _'
made a boundary."The scorching third track®

create together. It's a remarkable first third of an =
accomplished debut album, and the balance;pf 4
the album is equally compelling. :






“Passport”

Sekou Kouyate (In Susu): You knowits YRS - i ﬁ
It's been long time Who has madé the boun: 2 4 -

Since I've been singing You know it
It's been a long time Who has m
Since I've been playing You know i
Its been a long time
Since I've been playing

I love music F ‘

Music is my passport

I say, music is my passport
Music is my passport
I say, music is my pa

Sekou Kouya
It's what he
You see

You see tF 5|s the reason that | love
It has given me work

It has introduced me

To each and every thing

Music is my passport
I say, music is my passpor
Music is my passpo

- passpo
I say, musicis 5

is my p

.

Joe Drlscoll i e - y . e ic, y googs uc
We're going off to Cogakry : ic
We play a bar New York City

Joe Driscoll:

Bechuse its only you, you'see /
Vho We bound&lc

You know i you, you see ’

We play cafes in sweet Paris
We play the beach of Mozambiq

m

But when we reach the border patrol

Lo You know its only y,
Who has made the

see
ary

But when reach the border patrol

Man take my paper under cont_rol@;,_.: Who has made theﬁry

I didn’t bring no visa

I got a stick of reefa
Maybe you should toke it
See just why I'm joking



Sekou Kouyate:
Yowsee, when | woke up this morning
To go to town
I didn't forget the children of Kaloume
“When | went to the city of Ratoma
From the city of Taouya
Look, | left from there
And return when | want
To the city Kaloume from Taouya
I won't ?Brggt the ghetto kids
won't forget
ive me my fire
To give me power

Joe Driscoll
’Ain't nothing like when a crowds getting hype
And the words that you write just burn in the night
And the verbs you recite, like a bird taking flight
Unite and ignite the herds
Alright



llLadyll

Joe Driscoll:
Hey Lady, I've got you on my mind, :

I saw her from stage | was playing a s
She stuck around later, just to say he
w Sekou do, when he’s i
lling mics, just kicking
show: “It was very clev
' time for us to spend t¢
3 es, or drop neé S
0 fine, | just take my tim
what time it took "
a book, plus she

f

but the vibe staa‘is- {

lind Iife a well played so
nore than a memory

[ like awell played melody:

i

L |
ou&n my mind, m n
on my mind, mindymii

t who loves yo
he sun is shining

nd, mind, mind, y
mind, mind, y
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“Ghetto Many”

|

Sekou Kouyate (in French and Susu): P,

Ghetto many, vampires many, ah ’ i ) o

Ghetto many, vampires many, ah ;
Vol AL

Going out tonight

Look, I'm going to th

If you don’t have any:

Don't come after i

-,laﬁh: i

The: es scare
e ] o N
You see, ) ;

| te
Now
If you ¢

Intheg
You see,

If you ca
But | tell y¢
Don‘tgeth
If you



ekou Kouyate (in Peul and Susu)
d together, we won't accept a war
er, we won't accept a war, ay ay ay

will see, Malinké is married with Susu
will see, Susu is married with Malinké
ou will see, Malinké is married with Fula

s shows, we all come from the same place
n’t want times of conflict with our brothers
his shows, we all come from the same place

of conflict

es of war

cept a war

Joe Driscoll:

\k Y s don't speak
me gangsters talk loud, so

n't speah
Some of them wear uniforms run your str

’ Blogk for block, shot for shot

~ Whether it's cop or not
A villain is defined by the bodies he drops

Where the bullet comes from, is a legitimate gun
Mom sees a chalk outline, where she once saw her son
his war on drugs isa bust, it's just a war upon us

w -> 's up, | know who to trust
i k our heads on the curbs
q,il,ou rollin suburbs
n system, is pollution
wherever it's done
ain’t looking for one
ee is a man with a gun

J ‘ ‘{“‘!.

 Sekou Kouyate:
, we won't accept a war
o awar, ay ay ay




“Wonamati” (It's Got to Stop)

LA "%F g

Sekou Kouyate (In Susu) Look, | don’t want sad peW -
Bad people, no good We were trusting et A
It's got to stop Now the people are crying
Look, I'm scared of those people F i Now Africa is crying '
It's got to stop # 4 - The Wre e

- Africais % ;
Bad people, don’t want anything good - Africa is going backwards
Bad people, only think about themselves ' W 1 of
Bad people, don’t want other people to be happy you're sweet tal /
It's got to stop o "~ I'mscared of those peop

Now you're smiling

Joe Driscoll: Then you'll stab me in th‘g Eld
Wonamati - meaning ‘it's got to stop’ — A

From the big politricks to small town cops I'm scared of those kind of
No friend to me, what you said to me It’s got to stop ;
Ain't heard a word since they shot both the Kennedys

The story’s the same no matter who's in power

Question 9/11, who took down the towers?
Now that’s the deepest threat

But you won't see me fret

I'm glued to the truth like a TV set

Cos once we get them off the couches and t
Your own children are carrying the torches
Once we get them off the couches and the
Your own children

When you gonna learn now?
Babylon you’re gonna burn now
When you gonna learn now?
Babylon you're gonna burn now

Sekou Kouyate:
War has eaten all the money of the worl
You've forgotten that tomorrow will co
Tomorrow will come, tomorrow will com

War’s all over, you forgot that tomorro
Now you have forgotten, you have forg
That someone else is crying

Bad people, no good
It's got to stop

Those people are scaring me
It's got to stop



“New York”

A state full of energetic changes, they fill the pages
I'm singing my song on stages, or dark back rooms
Afternoons and midnight evenings, only put the seeds inQ’
Then tell me what you're reaping when it’s time for receivin

I've been sown, grown, and now I'm speaking

I'm ripping the flows, my lover, on tight party weekends

You've been wine, stop trying to be a grap
I’'m making a mix tape, now | cant wait to
il w
If you act mad greedy? Don't expect m
Just my facial expression; you ain’t welc
when you couldn’t Iearngﬂqb: esson, yes
Feel the blessing as you step into the sun

That my plate could be empty, but your devil won't te
ien
ﬁﬁth‘
So you had to get to stepping,
Just ask him how to shine, he'll she f

New York, | shine in
New York, | shine in
New York, | shine in
New York, | shine
For New York \
| went driving with my ba by !
Listening to Buju Banton ‘The
I went driving with my lover, way out we
Listening to Buju Banton

Yo, California has the ocean and
But New York’s the home, of the (
Cali’s got the ocean and redwood trees
But New York’s my home Al
My heart beats to the rhythm found i ',J:

In this city you'll see, what they tell /o *!.‘

So just nod your head, to both 1’ lan
I'll get frantic yet specific, | d& cl' en
I just feel like if you're gifted, you’s
They try to punch my face, thi }1

I'm keeping track of facts: we are : T
You feel me in Marseille? Th' youl
To New York i
I shine to New York
I shine to New York

u

New York, New York



“Zion”

Sekou Kouyate (I
Zion, big up

. 1
I say Zion, ever
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All songs composed and performed by,-éeko,u Kouyate & Joe Driscoll
Published by Cumbancha Music Publighing (BMI)
Translations by Cheick Kouyate & Carolina Vallejo ’
Recorded at Six Studio'in Marseilles,:F(rance by Cyril Pelegrin
Produced by Cyril Pelegrin and JoeDriscoll

Mastered by John Hendicott: * / 2
Additional mastering by Lane Gibson,@ Lane Gib%q_n_
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Special thanlis to Gaelle DuV|II|er Cialre ’Slmd{#;arl.:énd 2
the whole Ruiz clan. Sam Gill, Ben Dp.%&;ﬂ
The Woodshed, Cafe Nomad, Nuit Metis; Chai

i y~but

And to the families Driscoll & Kouyate, for not onIY?emg fa ' v
Photos by Ben Dowden and Alex Munro‘ ',ﬂ ‘ﬂﬂ/ 1 O e,
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