
PÄRE
Hausjärvi Beat Zebo ZBR01

Nordic drone-folk-rock re-
awakens, and about time
too – it’s an unfinished story.

Some of the Finnish folk
scene’s most experienced,
skilled and adventurous
instrumentalists – fiddler Piia
Kleemola, Jarmo Romppa-
nen on mandola, Tapani

Varis’s liru (shepherd’s clarinet), overtone
whistle and jew’s harp, and drummer Oskari
Lehtonen – gather round Petri Prauda’s play-
ing of the long-gone instrument of which
he’s the main reviver, the Finnish bagpipe.

In the absence of known bagpipe tunes,
they play the sort of melodies the pipes might
have played, finding them among the oldest
fiddle tunes and in AO Väisänen’s scratchy
recordings from the beginning of the 20th
Century of jouhikko player Feodor Pratsu, who
lived in what’s now Russian Karelia. Given the
melody-against-drone nature of jouhikko
(bowed lyre), that makes sense, and Pratsu’s
very lively playing of melodies of compass
even more limited than the pipes has been a
major inspiration to today’s jouhikko players.

Track two with its repetitive five-string
kantele-derived melody could perhaps have
been condensed from its eight minutes, but
the other seven tracks reach a wild, dense,
joyous meaty muscularity happily reminiscent
of the fine times and acoustic wall of sound
(but without the vocals) of Hedningarna, a
band whose approach and influence do
indeed need to be continued and built upon.
Despite the yawn-word ‘beat’ in their album
title it looks like Päre, a band line-up that
seems to have been poised to happen, could,
if they get out and gig at a decent level, be
the Finns to do it.

www.facebook.com/parepipes

Andrew Cronshaw

LAKOU MIZIK
Wa Di Yo Cumbancha CMB-CD–38

Things have never come easy
for the first independent
black republic in the New
World. A society forged
through the violent over-
throw of plantation slavery
has no illusions about its her-
itage, or the human misery
inscribed in its uneasy histo-

ry. As a Haitian proverb has it, “The constitu-
tion is paper, bayonets are steel.”

Lakou Mizik (a name signifying where
one comes from, spiritually speaking) came
together in the aftermath of the devastating
2010 earthquake, a vision of singer Jonas
Attis, guitarist-singer Steeve [sic] Valcourt,
and US producer Zach Niles (Niles previously
worked with Sierra Leone’s Refugee All
Stars). The ten-member ensemble comprises
lead and call-and-response vocals, guitar,
banjo, Haitian cornet (the distinctive local
product of the carnival tradition), accordeon,
and a variety of drums and hand percussion.
The repertoire draws upon Haitian racine
(roots) and vodou traditions, along with con-
temporary compositions and arrangements
by Attis and Valcourt.

Haiti’s close historical ties with other
Caribbean locales, perhaps most strikingly
New Orleans, are manifest, as on Poze, a tradi-
tional Haitian song with which Louisiana zyde-
co artists would readily perceive musical kin-
ship. Peze Kafe is a children’s ditty that empha-
sises the centrality of coffee to the agricultural
economy and national culture. Panama’m
Tonbe revives another children’s song and
proverb based on the death of president
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Florvill Hyppolite, who, in seeking to quell an
1890s rebellion, lost his Panama hat and subse-
quently died of a heart attack. The moral:
When your hat falls off, trouble is heading
your way. The persistence of the West African
spiritual heritage is embodied in Parenn
Legba, a tribute to Papa Legba, the loa or
intermediary between the spiritual world and
humanity. Accordingly, in testimony to Haitian
resilience in the face of impossible circum-
stances, as the CD title declares, “Wa di yo,
nou la toujou–You tell them we’re still here.”

Hear a track on this issue’s fRoots 58
compilation.  cumbancha.com

Michael Stone

EVA SALINA
Lema Lema Vogiton Records

The revered Roma songwrit-
er and composer, Šaban
Bajramovi´c, achieved his
exalted status in part
through his sometimes
idiosyncratic approaches to
the mix of traditions in Tito’s
Yugoslavia. Bajramovi´c
reworked a clash of genres,

agendas and often desperately grim real sto-
ries, lives, travails and rites, setting all against
sumptuous or curiously light arrangements.

Koj Si Gola Roma is a Bajramović song in
which the narrator wonders about the kin
who beat him up and stole his wife, and
determines to fight for her return. In her lav-
ish reworking, Eva Salina presents this sce-
nario as Bollywood, complete with loud and
intricate Indian percussion from Deep Singh.
In doing this, Salina reveals her understand-
ing of the real tension between heavy lyrics
and sprightly music that Bajramović sought,
using recognisable musical tropes in order to
delineate lives lived into extreme but lyrical
moments. Jek Jek Dešujek is the tale of a
father who has to watch his own daughter’s
wedding from afar due to his conflict with
the bride’s mother. In the inevitable and
simultaneous joy and sorrow that follows,
there’s a portentous underlining of serious
ritual and high emotions, above which Sali-
na’s layered vocals shimmer.

Bajramović composed an organic con-
nection between what needed to be said and
sung and what really had to be played. And
Eva Salina is an American singer who under-
stands these aims, having been entranced by
his music for most of her life. It is said that she
“fell down the rabbit hole of Balkan song” as
a very young child and that this even led her,
aged twelve, to travel and study within the
sources, so very far away.

While interpreting Bajramović into new
sinuous vibrancy, she also subverts the occa-
sionally misogynist and macho first person
writing. Hovavni Romni – (hear it on this
issue’s fRoots 58 compilation) – is a bitter and
drunk reproach to an unfaithful woman
about an inability to deal with a resultant
cuckold status in the community, except
through drink. Slow and slouching, with com-
plaining accordeon and intense singing, even
the drinking becomes sensual as Salina’s
melancholy vocals reveal a deeper truth and
intent. Sung in her acquired but confident
Romani, the whole album is revelatory, femi-
nist and subtly mischievous. Boza Limunada,
an apparently self-satisfied tale of the need
for a sturdy wife in order to bear nine chil-
dren, is shown to be actually a dramatic
exploration and celebration of 9 /8 rhythms.

There are excellent turns from a number
of fine musicians, including accordeonist Peter
Stan and Klezmatic Frank London. And the
result is a record of real joy, despite the many
tales of discord, drinking, infidelity and grief.

www.evasalina.com

John Pheby

SLOW MOVING CLOUDS
Os Paper Palace SMC 001

Debut album from Dublin-based trio of fid-
dle-player Danny Diamond, cellist and multi-
instrumentalist Kevin Murphy and nyckel-
harpa player and singer Aki. With back-
grounds in Nordic and Irish traditional, mini-
malist and experimental acoustic music, film,
visual art and performance, Slow Moving
Clouds create a kind of folk music which is
distinctively modern, urban and European.

The cover design resembles something by
Mogwai, but whereas that Scots band utilise
megawatts of electric power to create cine-
matic soundscapes full of dynamic contrasts
and melodic bass lines, Slow Moving Clouds
achieve something similarly atmospheric
using only layers of exquisite natural tone.

Listening to this remarkable music, the
adjective that springs most readily to mind is
‘stately’, with opener The Conquering Hero
(aka the hymn Thine Be The Glory) and Mon-
day, Tuesday being excellent cases in point.
Where others see simple tunes as airfields for
flights of ornamentation, Diamond – like
Martin Hayes, sees forests of melodic nuance
to be explored. There are three songs – Hil-
jainen Suru, Suu Suuri and Os (listen on
fRoots 58), all sung by Aki in Finnish.

Slow Moving Clouds sound like nobody
else, but their genre-defying ability to blend
folk, classical and experimental forms will
immediately appeal to fans of Leveret,
Twelfth Day and Spiro. If this were the early
1980s and we were Sounds (long-defunct UK
weekly rock paper), we’d have been bandy-
ing an unwieldy acronym like NWOTBIM
(New Wave of Traditionally-Based Instrumen-
tal Music) about for months, now. As it’s 2016
and we’re fRoots, we can do something much

better, which is to encourage you to discover
this emotive, euphoric and unique music for
yourselves, via  slowmovingclouds.com

Steve Hunt

SIDESTEPPER
Supernatural Love RealWorld CDRW211

The unlikely juxtaposition of ostensibly unre-
lated musical genres has become common-
place in the era of globalisation, but in the
formative phase of world music, world beat,
or whatever you call the inexorable mashup
of cultural practices and traditions from
across the planetary musical realm, it was
only natural for artists and audiences to pur-
sue cross-cultural musical communion. (Think
Hugh Tracey, Alan Lomax, George Harrison’s
read on India, Paul Simon’s on South Africa,
Peter Gabriel and David Byrne’s on Brazil, Ry
Cooder’s on Okinawa, Hawaii, Tex-Mex con-
junto, Cuba, and so forth.)

If Sidestepper was the mere germ of a
musical idea when producer-mixmaster
Richard Blair went to Colombia in 1993 to
work with Totó La Momposina, today the
ensemble projects a fully developed con-
scious soundscape that draws inventively
from across the palette of Colombian and
Caribbean music. Sidestepper taps the funda-
mental precepts of African diaspora music: an
improvisatory blend of polyrhythm, commu-
nal call-and-response, and the endless loop-
ing of simple musical riffs or cells. Take the
album’s single, Come See Us Play (check the
music video on YouTube), a joyous blend of
these elements with a rooted black Colombian
sensibility immediately recognisable to any-
one versed in the cultural vernacular – that is,
anyone with a dancing bone in their body.
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DELTAS
Ligerian Blues
(Buda) 
www.budamusique.com
Malian/French blues for the river Loire.
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Why The Mountains Are Black
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‘Primeval Greek Village Music 1907–1960’.

LAKOU MIZIK
Wa Di Yo
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www.cumbancha.com
Regenerating Haitian roots.
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www.evasalina.com
Paying tribute to Šaban Bajramović.
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A Day For The Hunter, A Day
For The Prey (Jazz Village)
www.jazzvillagemusic.com
Massively impressive second solo album. 

RACHEL NEWTON
Here’s My Heart Come Take It
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Jan/Feb fRoots cover star’s notable third.
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kingsplace.co.uk and Page 47
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www.intaktrec.ch
Balafon, clarinet and percussion adventures.
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Some of the Finnish folk
scene’s most experienced,
skilled and adventurous
instrumentalists – fiddler Piia
Kleemola, Jarmo Romppa-
nen on mandola, Tapani

Varis’s liru (shepherd’s clarinet), overtone
whistle and jew’s harp, and drummer Oskari
Lehtonen – gather round Petri Prauda’s play-
ing of the long-gone instrument of which
he’s the main reviver, the Finnish bagpipe.

In the absence of known bagpipe tunes,
they play the sort of melodies the pipes might
have played, finding them among the oldest
fiddle tunes and in AO Väisänen’s scratchy
recordings from the beginning of the 20th
Century of jouhikko player Feodor Pratsu, who
lived in what’s now Russian Karelia. Given the
melody-against-drone nature of jouhikko
(bowed lyre), that makes sense, and Pratsu’s
very lively playing of melodies of compass
even more limited than the pipes has been a
major inspiration to today’s jouhikko players.

Track two with its repetitive five-string
kantele-derived melody could perhaps have
been condensed from its eight minutes, but
the other seven tracks reach a wild, dense,
joyous meaty muscularity happily reminiscent
of the fine times and acoustic wall of sound
(but without the vocals) of Hedningarna, a
band whose approach and influence do
indeed need to be continued and built upon.
Despite the yawn-word ‘beat’ in their album
title it looks like Päre, a band line-up that
seems to have been poised to happen, could,
if they get out and gig at a decent level, be
the Finns to do it.
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Things have never come easy
for the first independent
black republic in the New
World. A society forged
through the violent over-
throw of plantation slavery
has no illusions about its her-
itage, or the human misery
inscribed in its uneasy histo-

ry. As a Haitian proverb has it, “The constitu-
tion is paper, bayonets are steel.”

Lakou Mizik (a name signifying where
one comes from, spiritually speaking) came
together in the aftermath of the devastating
2010 earthquake, a vision of singer Jonas
Attis, guitarist-singer Steeve [sic] Valcourt,
and US producer Zach Niles (Niles previously
worked with Sierra Leone’s Refugee All
Stars). The ten-member ensemble comprises
lead and call-and-response vocals, guitar,
banjo, Haitian cornet (the distinctive local
product of the carnival tradition), accordeon,
and a variety of drums and hand percussion.
The repertoire draws upon Haitian racine
(roots) and vodou traditions, along with con-
temporary compositions and arrangements
by Attis and Valcourt.

Haiti’s close historical ties with other
Caribbean locales, perhaps most strikingly
New Orleans, are manifest, as on Poze, a tradi-
tional Haitian song with which Louisiana zyde-
co artists would readily perceive musical kin-
ship. Peze Kafe is a children’s ditty that empha-
sises the centrality of coffee to the agricultural
economy and national culture. Panama’m
Tonbe revives another children’s song and
proverb based on the death of president
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